
CASTRO 

MICHAEL ARCHER  

Michael Archer is a critic and writer on modern and contemporary art. His work has appeared in many journals, 

including Artforum, Art Monthly, Frieze and Parkett, and in numerous catalogues. He is the author of Art Since 
1960 (Thames & Hudson 1997/2002, new edition forthcoming), and has contributed the later chapters on modern 
and contemporary art to Hugh Honour and John Fleming's A World History of Art (Laurence King 2009). In 

addition to a study of Jeff Koons' One Ball Total Equilibrium Tank in the Afterall One Work series (2011), he has 
recently written on Miroslaw Balka, Dexter Dalwood, Helen Marten, Keith Tyson, Liam Gillick, Eva Rothschild, Cerith 

Wyn Evans, and the Politics of Minimalism.   

Academic qualifications: 1982 MA Aesthetic Education, University of Manchester and 1976 BA History of Art, 

University of Cambridge.  

Michael teaches courses in critical studies and art and design history and theory. Before arriving at Goldsmiths, 
where he was the programme leader for the MA in Fine Art in 2009, he served as the head of the University of 
Oxford's Ruskin School of Drawing and Fine Art (2005-2009). He was a tutor in Fine Art at the Ruskin School 

from 2000-2005. He has been a lecturer at Chelsea College of Art and Design, Wimbeldon School of Art, Slade 
School of Fine Art, Epsom School of Art & Design, and Havering Technical College, as well as a Visiting Research 

Fellow at Chelsea College of Art and Design.  

Michael has supervised PhD and MPhil students at Royal College of Art, Wimbledon School of Art, Oxford 

University and Goldsmiths College, and administered PhD examination at Oxford University, Goldsmiths College, 
and Brighton University.  

Michael has been a freelance critic since 1979. He served as the editor of Artscribe International from 1989-1991 and 
as the assistant editor for Art Monthly from 1987-1989. He has been a regular contributor to Artforum for over 

twenty years. He curated exhibitions for the Hayward Gallery in 2006 (‘How to Improve the World: Sixty Years of 
British Art’) and 1997 ('Material Culture: the Object in British Art of the 80s and 90s'), as well as for Houldsworth 

Fine Art in 2002 ('Reverberator') and the South Bank Touring exhibition ('Voice Over: Sound and Vision in Current 
Art') in 1998. He has been a member of the Art Purchasing Committee of the Arts Council of England 
(2002-2005) and of the Art Panel of the Arts Council of Great Britain (1987-1989).  

He was a trustee of the Showroom Gallery in London from 1995-1998 and a jury member for the 2002 Turner Prize.  


